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三方楽所楽人による日光楽人への東遊伝授について 
―『楽所録』第77冊・文化11(1814）年の記録を中心に― 

南 谷 美 保 
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A  Consideration on the Instruction of Ritual 
Music Azuma-asobi to Musicians in the Nikko 

Shrine by Musicians from Kyoto 
― An Investigation based on the Dairy written by Tsuji 

Chikanobu in 1814 ― 

Miho  MINAMITANI 

In Nikko Toshogu of the Edo era, an official group of gagaku musicians was set up by 
the Shogunate to engage in musical performances accompanying religious services and the 
Buddhist memorial services in the shrine and Rinno-ji Temple.  However, those 
Nikko-musicians did not have the right to teach the azuma-asobi repertory among 
themselves, so they had to receive instruction from musicians of Kyoto, the so-called 
musicians of the sanpo-gakuso who went to Nikko for instruction and to give them the 
authority to perform the repertory as needed. 
     For this reason the repertory or performance activity of the musicians in Nikko has not 
been clarified to date.  Therefore, I investigated a diary of a musician of the sanpo-gakuso,
Tsuji Chikanobu, to make clear how musicians from Kyoto taught the musicians of Nikko. 

 In conclusion, it became clear that the instruction content of the musicians from Kyoto 
was not limited to only azuma-asobi, but also substantial gagaku music and bugaku dance 
activity was performed by the Nikko musicians under the instruction of the Kyoto musicians. 
Furthermore, the self-consciousness of the Kyoto musicians who participated in the 
instruction at the Nikko shrine is considered. 
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