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For how many girls of that day, handicapped by such a family background, would be fighting a
winning fight in art and being as brisk and cheerful about it as was she? Very likely, there was a
real future before her. Besides, for al her early and difficult experience, she was really so
attractive, suggesting in face and form, though not exactly in manner, as | thought at the time,

something of the girl before the mirror whom she had painted.[] 12801
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observed him narrowly. And | could see that at last and probably for good she was dominated by one
who was not likely to take her too seriously, not he” 0 149-1500 0 0 000 O00O00ODOOOOO
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For | felt that apart from a certain physical charm, this man Wrynn{ for that was his name[J could

have no real meaning for her. There was that about her which said that she had married him,

possibly semi-consciously, for afew very definite reasons. He was young, good-looking, vigorous,

and rather illusioned. He gave her a form of worship— sex worship— which she probably required

at the time. Also a socia position such as she had never known. None the less, as | fancied, this

could not be much more than an interlude, or if more, a very dangerous adventure. | could fed it.
01310
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Next, she had since become interested in a young painter whom | had known before ever | knew
her— a very serious, slow, and determined person who loved to brood on beauty, |landscapes
principally, and who sought to interpret them as best he could. ... as a matter of diplomacy— this
Jimmie Race contrasted so poorly with her first choice. While of a better family than her discarded
husband, he seemed to be much more remote from anything and everything which smacked of
socia show or gaiety. As| saw him, he no more than Wrynn was exactly in the picture with her.
He was too slight, too delicate, too slow. She by now if not exactly robust, was vigorous and
dynamic. In art, as yet he was not successful, merely essaying the rocky path to Parnassus, the
crown of which he hoped to achieve.O] 131-1320]
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And yet, too, | had the feeling that after his rough determined manner, he cared for her also, only not
quite as much as she cared for him. At least, it wasn't so obvious. He was too silent, recessive,
subdued. And, in spite of many conversations | had with him later and when we were aone, | could
not make clear to myself whether it was more an affectionate friendship on his part than love. Ellen

wasanicegirl! hesaid. Good, too. They found life together so far quite satisfactory] 150-1510]
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...Dreiser was most interested in the gendered aspects of what she and Fergusson represented.... In
“ Ellen Adams Wrynn,” Dreiser presents McKail and Wrynn as two opposed personalities clearly
based on gender stereotypes: the forceful, intellectual, and independent male versus the softer,

emotion-driven and— a significant addition to the Traveler description— dependent female.®”
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00000000000000D00D000 In short, as | saw for myself afterward, he could paint
better than she could, if with less subject imagination, less flair, less romance. Yet while | knew that
technically he was the better painter, | liked Ellen’swork best" 0 1520 0 0 0000000000 QO
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“ Gorgeous combinations of figures and flowers and draperies and backgrounds of no particular land or
time or clime, but breathing of an exotic dream world of her own.” 0 155-1560 0 0 0000000
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“ In short and probably to Ellen’ s chagrin and despair Kina succeeded in changing his artistic viewpoint
and that not a little, causing him during the next few years at least to paint her and others in, if you
believe it, somewhat the mood if not the manner of Ellen.” 0 1570
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On Fact and Fiction in* Ellen Adams Wrynn”:

Dreiser’s Criticism of Career Women

Keiko AKAMATSU

Abstract: Carol A. Nathanson's essay identified Anne Estelle Rice, an American female painter, as the
model of* Ellen Adams Wrynn,” and pointed out many facts on the relationship between Dreiser and
Rice. As a by-product, Ellen’s earlier struggles in life before meeting McKail, her beloved painter, in
Paris, the former half of the story, turned out to be fictitious, dealing not with Rice' s background, but
Dreiser’s: Anne Rice came from the middle class. Ellen’s characterization lacks consistency; the former
Ellen left two men without remorse, but the latter was endaved by her lover. As for the reason for this
change in her feeling toward men, the story-teller tries to explain that the former two men loved her more
than she did them, but that she loved her dearest one-sidedly in the latter case. Thisis arule working in
loved a kind of law of the jungle. | think that Dreiser cannot persuade his readers to believe this rule,
because the former half was fictitious. On the contrary, he dealt with the models’ relationships as
faithfully as possible in the latter half.

Key words] Anne Estelle Rice, career women, Paris, Rice' sleaving her paintings
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